Peaks and Valleys    

A Photographic Exhibition by Vivien Schmidt  (www.vivienschmidt.com) 
Peaks and valleys—encompassing images of the Grand Canyon, Monument Valley, the Norwegian fjords, and the Italian Dolomites—evoke a sense of the eternal smallness of man in the vastness of nature, as well as the effects of our constant presence. 
Our smallness can be seen in the tiny stick figures that appear, here and there, on a peak in the Dolomites, or in a crag overlooking the Grand Canyon.  Our presence is apparent in the Navajo trailers that play foreground to the Monument Valley monuments, or in the row of shacks that align perfectly with the last ray of sunlight tracing a yellow road in the flat of the valley in front of the Mittens.  But sometimes, it is just the headlights at dawn that signal a human presence.  

Other times, it is only the record of our passage that appears, whether in the serpentine roads that scar the slopes of the Dolomite mountains, in the mule paths down into the Grand Canyon, in the cables of the telecabine draped between peaks on the Pordoi Pass, or in the memories of the Old West that rise with the dust kicked up by cars at the end of a day among the Monuments in the Valley.
But the effects of our presence are also there even when man is unseen, in the melting glaciers of the Norwegian fjords as well as in the massing clouds above them. Climate change has dramatically reduced these glaciers, which only a few years before the image was taken had covered the rock face, and reached all the way down to what is now a lake.
Color is also a very important part of these landscapes.  The deep reds of the Monument Valley sunsets or the pinks and purples of the Grand Canyon offer up a a stark contrast to the greys and blues of the Norwegian Fjords as well as to the orange, browns and greens of the Dolomites.

These landscapes represent a new stage of development for Vivien Schmidt.  In previous work, she engaged in more re-imaging, seeing it as akin to stripping away layers of old paint to uncover the masterpiece hidden beneath.  By removing layers of the real landscape, she sought to reveal artists’ depictions of places we recognize, even if we have never been there.  But in these new images, she remains closer to the real or the hyper-real, with landscapes that remain nonetheless somehow ethereal, and still correspond to the landscapes of our dreams.  

Schmidt’s earliest photos focused mainly on doors, windows, and houses in various states of decay, as witness to our abandonment of place and our inability to control nature over time, as it creeps back in, making for tumbled down houses, crumbling walls, and flaking wood.   These became embedded in the larger canvas of her re-imagined landscapes.  Today, they also reappear in these newer landscapes, but now as traces of the human presence in nature and our effects on it.
Grand Canyon
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grand canyon close-up from far away  2009, print 2011  24x30
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grand canyon vista with man 2009, print 2011 30x40
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grand canyon trail to the bottom 2009, print  2011 24x30
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grand canyon layers at sunset 2009, print 2011  24x30
[image: image5.png]



grand canyon vista with shadow 2009, print 2011 30x40
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grand canyon vista with tree  2009, print 2011 24x30
Monument Valley
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Monument Valley headlights at sunrise in blues and purples 2009, print  2011 30x40
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Mitten monument with Navajo habitations, Monument Valley 2009, print  2011 24x30
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Monument valley dust up 2009, print 2011 17x23
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Monument Valley sunrise in red 2009, print 2011 17x23
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Monument valley sunset closeup with trailer 2009, print 2011 24x30
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yellow road at Monument Valley 2009, print 2011 30x40
Norwegian Fjords
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1st Glacier close up, Norway 2007, print 2011_30x40
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clouds and mountains and sea,  Norway 2007, print  2011 17x23
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rays and clouds, Balestrand, Norway 2007, print 2011 17x23
[image: image16.png]



2nd glacier melting Norway 2007, print 2011_30x40
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mountains and rain on the way to Bergen  Norway 2007, print 2011 18x24
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View over the water from Balestrand, Norway 2007, print 2011 17x23
Italian Dolomites
[image: image19.png]



view of the valley, passo pordo Italian Dolomites 2007, print 2011  30x40
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the saddle at passo pordoi, Italian Dolomites 2007, print 2011  17x23
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passo pordoi mountain glacier view, Italian Dolomites 2007, print 2011 30x40
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how small we are, passo pordoi-Italian Dolomites 2007, print 2011 24x30
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top of the world, passo pordoi, Italian Dolomites 2007, print 2011 17x23
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passo pordoi seen from sella pass, Italian Dolomites 2007, print 2011  17x23
